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=-1364 bﬂl‘ﬂ Bem Swnzerh;md Father a sta:me*— ' 
mason, alcoholic, itinerant. Mother a laundress.
Adolf and his brﬁth@rﬁ n mmmumty care fram

YRy fownn an.
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._.1373* Mﬁtfher diﬁd Frﬂm thEn he was iﬂdggd :
fan‘lllles who abused
;and mrerwnrkad hlm, and neglﬂetﬂd hls eﬂum*

~with a series of farming
t“jn"‘ :Z A

‘1331* "fsell in lm?a mth a nmg;h

Stﬂﬂ t;:lf Jﬂhs

. lm he «Hﬁt’:t a pmsﬂtute n the mwn squ:arﬁ and:
.mstanﬂy fell in lﬂvﬁ They bec&mﬂ engagad but -_

never mamed

IBSH} his dalumﬂns begm as ?ﬂu:as ‘begm tatk-a-:
:mg to him. Twice he molests young girls. He
never carries out his intentions, bmt neverﬁhe

]t‘iﬁﬂ getsa Z—year pnsﬂn smwﬁcﬁ

Adolt Wolfli in his cell (1920) ’

bﬂur*s d&u hté'at -
but the affair was halted by the girl’s fatheri This
deeply affected Wolfi, and he became resiles:a.{:
and a petty thief, gﬂlﬂg ghrnugh a r&pid ﬁuﬁees~ '_

18% attemf;ms wma{m B’E@year@idgaﬂ He ;s.--
‘caught and mcan:erated on ﬁstmher 23 al: thﬁ.ﬁ
W‘aidauasﬂum .

13?? @mg tu ﬂﬁlﬂﬂﬁe tﬁward crt;her ﬁanems
he was locked up in an isolation cell, thus b@gm-e _
nmg ﬁ Eﬁ-yaﬁr p@m@d m miltaty canﬁnemnt .

1: he ‘breakg 11 ail the fummlra 111-1'
n ﬂ}e EEEE dﬁi}f and the wmdmw in -

1399"- tﬁnﬁ m
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- This same year he h@gan to ciraw wma and
Mpﬁse musm He draws mﬁnuﬂmly aﬁf_i'_
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ﬁntftlesd “me the Qraadlﬁ Iﬁ ﬂre Grraave’i ;; b

vvvvv

te—ehmqua is dé%i‘ﬂplﬁg H@ is &titﬁ wary : “_ rif |
and mpfaiﬁﬁ of ‘visions’ imposing ﬁmur«amn_.;;
I‘m:m ie composes mareh muslci a‘é bem |

91’?-—19' Hansf&md to an ﬁrﬁmary wazréi frﬁm :.
his cell. Works furiously, going through one
‘pencil and reams of paper every 2 days. Eilfte,n__
scolds his ‘voices’ and hums dﬂwn paper trum-
[Ie:ts far hﬂm&g on -end ' .

1929 nﬂw besc:ﬂmmg rf:mgmsed as an mist h
others. Sells a lot of paintings and delusions ny
~grandeur increase, saying he is the world’s
greatest artist. ‘He is more sociable, but c{}nvul— '
smns and haliuc;ﬂ&tims continue. -

193?8* nemer MSES tﬁ wurk and now begms
wnri-é an hrs *‘Fuﬂﬁmi March”, his great wurk

192‘!1, he is very rﬂ and tlrﬂei Operated on for
pyloric cancer. G‘c}ﬁtmues to work despite
‘hardly being able to move. He never finished
;ﬁe« %;;:n*kx h,_lﬁ heart w set ﬂﬂ th?e “Fuﬂeralf._
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THE EXTENT OF WOLFLI’S ART AND MUSIC
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THE MUSIC ITSELF—CHARACTERISTICS AND THEORY OF REPRODUCTION
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WOLFLI’S IMPORTANCE TO PHILOSOPHY/ANTI-PSYCHIATRY/ART HISTORY/

MUSICOLOGY.
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Rahma-Margarine (1927)

e e

A R

s 2 e o e e
: R e e L R e L G R T
e e e e e e Rt A R B e S e e e s e e T fm e e e S e R
et e e i o e __4 sy : oy S gaﬁ. : o .ﬁv{&%m&n.ww..mﬁw&.uﬁ-ﬂ.ﬁ“.ﬁ i
: A - : il A i e T B S e e s S e P R
s = b c—. ﬁ R " = e e R B e

- L

S S T e e e e e
o s o i e
S B e e e S PR e e S R
e s e e e e e e
PR TR i@.ﬂﬁa#ﬁ.ﬁ?@awﬂwﬁﬁﬂ.ﬁ% %-..e.ﬁ..ﬁ
= T e e s e e S R R s R

e i L e e E R Py
g R %%pﬁ#&%vqaﬁﬂgﬁi
«%@ﬁﬁi?.ﬁﬁwﬁ&ﬁﬁw&?w&w_&mﬁﬁ
S R B

e e R S
e e el S e e W
fidt e e e e LSRR S
e e e L e S
R R .
e S R e e L S
e e S
S A R
e e R e
e e e e L R R O e
R L R
e
s e e e
i e e e
S e S
kil o ...!..._i__.. SR e e e
3 " G i e B e e e
] . e e e S R
i, S g e e R
e R A e e e e L
et L e 5 vm%.moﬁwﬁ&g ] e

| i e
& R e pe R P L
e e R SRR

: ] i i e e e E%ﬁﬁ.ﬁ.&%@??ﬁ?ﬁ%
e W % ] e ] ol s - e e e e
e e oy 2 - S . o e i d ....%whwﬁkﬁ.ﬁkg?mﬁgﬁ o
: = y.".nv..uE..d. G e e o g . it e . 5
= : .%%Hﬁ% R * 4
.

i o e e e
i " i o e | . i i " = . ......%ﬁ?ﬁwﬁrﬁnﬁﬁéﬁeﬁigéwﬁﬁgﬁx
e i e - . = e e S = < 2 e e - ﬁmﬂw.ﬂ.vﬁﬁ.ﬁﬁ.wvﬁ e e e e e
et S i % o o : : i S R
- y o P i e e
O e
i R :
R s Gt
e e e e
R e e e L
S e e
e e e e L e
e : i e
e s e e
e = s s e
S e e e e e e R R
P e s i
e e
e e e
e e e e e
S T S e
i s P e e s e e
e Lt e L e %v..#v}a{.&.uﬁ.ﬁw..own
e e e e T
e e B e R o i e

i T P o e e S A e s A
.. Wit i e s B e T R S R e S ;
e e s S + R i e

. e R L o B A T ........Ru.ov..v.nmuv.“ e

e i o e D e S, S R e ﬁw?ﬁw?{yﬁr.ﬁ.p.ﬂ.&ﬁ.#&gﬁ..mﬁﬂﬁ LA nvr..@yo.-{ﬂkw;
- e S e e S S e e e S e e S e P R e L
B e e B b o e e e S b R e

e e e L R e e e
R B S e e e e e L e A e e S e e o B H R R e S
A i i i e e e e RS e e e e e : 2y
x"%%.w:&.%%a?i«.w.é%ﬁﬁr&?&&ﬁmwﬁﬁa"#u&.ﬁom%% R e e e i e e e
i R e e e s e BB e L
SR s s ..m%awﬁm.ﬁ.&sﬁﬁa%k i Eﬂ.w?wﬁﬁﬁ.ﬁ?ﬂ e e
A e o o e e P I O e s e e L S e ,&..meﬁ...w...wa.m{}." e e R S ik
e R e i o S S ﬁ.&aﬁ%ﬁ?&ﬂfﬁwxﬁﬂ%%aﬁa&ﬁywﬂﬁé@i e R MR

e s S e M PR e R e x 5 =

i e e R A e
e e e e ﬁ?ﬁﬁ#ﬁﬁ&ﬁﬁﬁﬁéﬁ e A N e
: ; ; R s Rt A e
i e ST T T T R e e e e S e o s e e e S S
Py s e R S B R e e e e e R e R S : . .
R R e R o e e o ey e S ool o S e
L o e el S e R A i ; . %
i L e e e S e m%ﬁmﬂﬁ%g%ﬁ%.%ﬁﬁﬁ.ﬂﬁ g
e e e M e el S e e e e
i e S e ke Lt e i : : :
s e SR e e s
: mﬁbéﬁrﬁé;ﬁ#ﬁﬁﬂﬁiﬁgs
- S S e S S
Aot et il s S e S e
R el
R A R e o o
: .."ﬁ.ﬁ..,.....&:.,..r.nu..uw e e

o

1 .w....q.&"?a.ﬂ_...w.m. iy

r. .w?%.... Pt

% ﬁ%ﬁ%ﬁﬁ«.mf.r"m S = G S S e S

R e e e e L3 e G B e i
s e " i 3 G S e o e s o e

S e e S e 5 L - -

» R
g et e i i B e ek e e R e A )

o

ER A

4 Mr%ﬂ

f :

i e .
i e T o

2 o :

R e R T R T A

e e e e e e e e e R e

o




NOTES ON THE PARTICIPANTS AND THEIR APPROACHES.
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GRAEME REVELL:

born 1955 in New Zealand., now resident in
Austraha.

Ret@wed some classical tmlnmg but began
his career in music while training as a psychiatric
nurse in' Australia. Formed the musu,!per-
formance group >SPK< in 1978 and has since
worked predominantly in Europe. Studied
philosophy in France and also works as a writer,
film-maker and producer. Established
MUSIQUE BRUT in 1985 of which he is a
director.

“In order to dﬂr this project the jub’[lﬂe it
deserves, I have tried to complete the picture of
Wollli the composer by reading his music in the
classical sense (at least in 3 of my pieces). The

~other participants either chose not to, or could
not interpret the scores in this sense, but many
of his annotations suggest that this is what
he had in mind at least some of the time e.g.

this directive he ghrﬂs as to the reading of the
COUNTESS SALADINE”

mandala piece
(1911) (Cf. P. 10):
“The inner circle is the sol-clef, the outer cir-
cle is the g-clef, beginning at the bottom.”
- Thus I gave to the COUNTESS SALADINE
a straightforward pianoforte representation
using the system outlined on page 5, and
generating a consistent rhythm by treating
Wollli’s own spatial arrangement of notes as its
rhythm. It is quite remarkable how the resulting
(a)tonality seems appropriate for its time (not
dissimilar to Satie but pre-12-tone Schoenberg. )

works.

For NECROPOLIS, AMPHIBIANS AND
REPTILES (1911) I took the fragmentary
chord progression and expanded it using classi-
cal inversions etc. I used violin as the solo instru-
ment because this i1s the instrument most often
visually represented in his paintings. The other
elements of the piece: rooks/toads/bells are all
ornamental features of nearly all Wolfli’s
The EBONY TOWER IN THE
ORIENT. WATER/FANFAARE #1 (1904) is
a typical example of his early pieces which are
purely ornamental but which he still always
called “‘musical compositions”. He had yet to
develop the more standard notation—the
‘music’ being more a function of spatial arrange-
ment. Hence this piece draws on the forms

therein—<circles (loops), bell strings (church

bells), and of course the fanfare (french horns)
and the oriental scale which denves, like the
tower, from the Near Orient (perhaps
Turkey, the Balkans . . .). 1 also deliberately
affected a religious overtone which is in keeping
with Wolfli’s texts, populated as they are by
saints (St. Adolf I1) and religious symbols.

THE BALLI (1908) is a slightly later piece, and

‘one of the first in which Wolfli employed his

variant ol standard musical notation. I have in-
terpreted this piece in the spirit of his imagi-
nary travels to far-flung corners of the world,
repeating the fragmentary melody on the
marimba.

For the last 3 vears of his life (1928-30), Wolfh
worked ceaselessly on his Funeral March, his
most ambitious work and one that was most
important to him. Unfinished, but numbering
some 3080 pages, it consists of collages and
text, the latter comprising short rhymes in di-
alect followed by word series or phonetic struc-
tures which are separated by time indications.
This song, fcr in fact Wolfli envisaged these
syllabic inventions as rows of tones (speech and
music becoming one), may be interrupted hv
short prayers or bible quotations.

The underlying structure of the Funer al
March is as follows: Wolfli picks out an object
or a person from the collage picture and makes
a rhyme including its name and the phrase “i
d'r Wiiga witt.” Thus a single symbol unites the
real world and Wolfli's private world, connect-
ing in effect, each series with every other. Im-

aginary words, creatures, places, and people,

amalgamated and exaggerated from his own

experience and from magazines, are om-

nipresent to an almost intolerable degree.

Interpretation of these tone poems remains
an enigma, not least to myself. So I have com-
bined an example with a funeral march for
Wolfli, played in his favourite country brass
band style, and inspired by an earlier painting
which depicts well his fabulously overbrim-
ming universe. CHIMPNAGS-APES OF THE UN-
ION CANADA:AMERICA is a final homage to
the joy and intense emotiondl contradictions
in all of Wolfli's creation.
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